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CURRENT EXHIBITIONS 

THE exhibition now in progress, of 
the sculptures and other works of 
Constantin Meunier, the late Bel- 
gian sculptor, is of unusual importance. 
The collection has been brought to 
America through the efforts of Miss Cor- 
nelia B. Sage, Director of the Albright 
Art Gallery at Buffalo, and has been ex- 
hibited in Buffalo, New York and Detroit. 
It includes a few large works, notably the 
full size reliefs from the Monument to 
Labor at Louvain, and a great number of 
statuettes and busts in plaster and bronze. 
These are accompanied by seventeen 
paintings in oil and water color and forty 
or more pastels, drawings and sketches. 
The subjects are generally taken from 
peasant life in Belgium and depict the 
hard, rough life of the miner, laborer 
and farmer. It cannot be doubted that 
the art of Meunier has greatly influenced 
the younger sculptors of both Europe and 
America. The descriptive catalogue was 
prepared by Mr. Christian Brinton of 
New York. Mr. C. Jacques-Meunier, 
the son-in-law of Meunier, accompanies 
the exhibition. 

The refined works of Walter Gay, 
long a member of the Paris group of 
American artists, occupy Gallery 30. 
Many of these paintings represent the in- 
teriors of rooms in the Chateau du Breau 
and other palaces, painted at once with 
the utmost fidelity and good taste. 

NOTES ON PAST EXHIBITIONS 

THE rapid succession of events at 
the Art Institute makes it difficult 
to turn back for adequate notice of 
even the most important exhibitions and 
lectures. 



The Mary Blair Collection of Renais- 
sance Art and the Scammon Lectures are 
noticed elsewhere in this Bulletin. 

The exhibitions of the black and white 
drawings of Frank Benson and F. Hop- 
kinson Smith, of silhouettes by August 
Edouart and of water colors by Charles 
John Collings have each had their peculiar 
interest and have received merited atten- 
tion. 

From January 8 to January 28, the 
Friends of American Art held a highly 
successful exhibition of American paint- 
ings lent by private owners. There were 
145 paintings, very diverse in their nature, 
from portraits by Copley and Stuart to 
late works of Childe Hassam and Arthur 
B. Davies. Several artists were repre- 
sented by groups of paintings covering a 
wide range of years, thus showing their 
evolution in style. The works were 
spaciously installed in six galleries. 

The eccentric drawings of the Russian 
Bakst and the diverse examples of the 
graphic arts of Bohemia, Austria and 
Hungary, just removed from the galleries, 
have conveyed to Chicago connoisseurs 
valuable information about contempo- 
rary art in these countries. The Bakst 
drawings comprised designs for cos- 
tumes of many sorts and for fantastic 
stage settings. The graphic arts exhibi- 
tion was an interesting sequel to the ex- 
hibition of German Graphic Art of Jan- 
uary, 1913. There was a great variety 
of processes shown, including the new 
linoleum cuts and many kinds of color 
printing. Among the Hungarian artists 
there are many advocates of ultra-modern 
art but some of the best technicians are 
conservative. The Austrian graphic art- 
ists and many German Bohemians usu- 
ally exhibit with the Secessionists. 
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